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porches on wluch people sit and swmg on qliders* convers-
v rom house to house: STEVE BRAND polishes his car parfced
in f ont of his house, His neighbor, DON MARTIN, leans against the j@rzcle»r ,
watchmg him: A Good Humor man rides a bicycle and is just in the - i¥Reading Check -
(\ /proc 5SS of stopping to sell some ice cream to a couple of kids. Two ‘What is the fifth
4 vamf?n gossip on the Jront lawn. Ariother man waters his lawn.] - i dimension?
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honey. Came awfui close, didnt it?. :
RAND. T00 close for my money! Much too close.

camem- pcms across the various porches to people who stand
watchmg and talkinq m low tones] s :

Literary Analysis
Plot and Foreshadowing .
- i Do you think the events

i SR ;. described in.the stage

' i directions-are includéd to
“ move the action forward

the vpiug ﬁicks on the switcn of the power mow, : o'[)” and on, with

nothmg happening. ‘ :or to-hint that something
Through the wmdow of a front porch, we see a woman pushing . strangeis happening? = ;
her finger back and forth on the dial hook. Her voice is indistinct ;- Explain. o
and distant, but intelligible and repetitive.] P
WOMAN' Operator, operator, something’s wrong on the phone, 5

operator! ' S

{MRS. BRAND comes out on the poroh and calls to STEVE.}

‘MRs. BRAND. [Calling] Steve, the power's off. I had the soup on the
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‘ séove and the stove just atoppedworking

- here. I am’ get anybody on the phone : Litefarys%naiyfsis:- _
y be. Plo't in Drama How doe

evoices creepup
__«__hghting these kmds_'

s exposntaan’?

.péli(:e though they : pi'dbably think we're: crazy or sometlung A little | S
. power failure and right away we get all flustered and everything, .~ : flustered (flus’ terd) adj.

; confused
STEVE. It isn't just the power failure, Charlie. If it was, we'd still be § | oo comuse
able to det a broadcast on the portable.

: {’Ihere s a murmur of reaction to this. STEVE looks from face to face

and then over to his car] | :'sugs':g:l):‘ g‘g eifgy‘é) adv.

- sTEVE. I'll run downtown. We'll get this all straightened out.

[He walles over to the car, gets in it, turns the key. Looking through §ﬁaeadmgt:heck
the open car door, we see the crowd watching him _from the other :

What strange event.

Q side. STEVE starts the engine. It turns over sluggishly and then just occurs just before Maple
- stops dead. He tries it again and this time he can’t get it to turn i Street loses electricity? .
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IR

. AGitical V;ewmg
What impression does:
this illustration convey
. about life.on Maple

© . Street? [Analyze]

lcmrm Who are them? : S : ' assent (s sent) n.
. ToMMY. [Veru mtentlu] Whoever was in that thing that-came. by - agreement
overhead

[‘STF‘VII kmts Ius brows for a moment, cocking his head: ques‘tlomnql .
[13 uo:ce is mtense.]

STEVE. What?

ot
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'I'OMMY Whoever was in that thing that came over. I don t think ¢ Literary Analysis
us to leave here. » : Loy i Plotin Drama How do

j' permstently ( L
: ot 18): adv

better get that boy -
1 : "'“ic bcaks or see- Gt

 kind of thingmhke
_eption all over the World

1e’ You and Stevé go 1nt0 town v'lnd see 1f that isn’t what s
_ ing it all: : :

' VE and CI}ARLIE agam wallc away from the group down the szde~
- walk. The people watch. sdenth

TOMVIY stares at them, biting. hLS lips, and fmally callmg out again.]
_»_b'rom Mr Brand! :
The two men stop again. TOMMY takes a step toward them}
M&egglng Check
~rommy. Mr. Brand . . . please don't leave here.
s ' v :  What does Tommy tell
- [STEVE and CHARLIE stop once again and turn toward the boy. There’s - steve, Don, and Charlie?

‘ -1, raise’ Cain badly disturb,
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past the houses ] Where is Pete Van Horn
et .back yet? : it

of across’ the street toward the drweway of LES GOODMAN S
‘s at the wheel trylng to start the car]
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v taward the group He Stops suddenly as h
-mexplicably and with d noise that‘?inse 'ts itself into the

de_nly starts toward the house In thts bnef jractwn of - :
a moment they take the first step toward performing a metamorphosw metamorphosns
that changes people from a group into a mob. They begintohead i (met amor fesis)n
. purposefully across the street toward the house at the end. STEVE change. °f form
stands in front of them. For a moment their JSear almost turns their -
 walk into a wild stampede but STEVE'S voice, loud, incisive, and com:
mandmg malkes them stop.]

STEVE» Wazt a minute’ Wait a minute! Let’s not be a mob!

[The people stop as a group, seem to pause for amoment, and
thent much more quietly and slowly start to walk across the street.
GOODMAN stands alone facing the people.] ' :

'GOODMAN [ just don't understand it. I tried to start it and it wouldn’t
start. You saw me. All of you saw me.

- [And now, just as suddenly as the engine started, it stops and there’s
1 long silence that is gradually intruded upon by the frightened :
> murmuring of the people.] i¥Reading.Check

GcoopMaN. I don't understand, I swear . . . I don't understand. What happens to
What's happening? _ i Goodman'’s car?
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[OPCRRY: L e g

. A Critical Viewing - ‘
How do the colors in this -
i 'lllustratnon contrast with
the mood of the drama? .
_Explain. [Compare.-and
Contrast]

,Ilmg the azr wath acc:usatzons and demands for action. Two
to - -who bacls away,

GOODM_AN Wait a mmme now. Yeu keep your distan(,e——dli of you.

o ['ve got a car that starts by itself—well, that's a freak thing,
‘admit it. But does that make me some kind of a criminal or some-
thmg? I don't know why the car works—it just does!

{Tlus stops* the crowd momenmrzly and now GOODMAN, still backing
goes toweard his jront porch. He goes up: ‘the steps and then

stops to stand facing the mob.

We see a Iong shot of steve as he comes throuqh the crowd ]

STEVE.- [Quwtly] We're all on a monster klck Les. Seems that the-
“eneral impression holds that maybe one family isn’t what we think
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‘they are. Monbters {rom outer space or somethmg, szferent than us.
F:fth coiummst%z ﬁ om the va&t beyond [He chuclcles 1%

Literary Analysis ‘
: PlotinDrama Whyis
¢ the problem with Les
‘Goodman considered
; part of the rising actlon
. of the plot? g ;

We cu suddenh; toa group shot‘ 's GOODMAN qtart_s tbward themn,
- they bac}c awa_ fin ‘htened} :

_ GoopmaAN. You krow: really . . thls is for laughs, You know what Im iy
. guilty of? [He iaugh:: ] I'm gmlty of insomnia. Now what's the penaify
. for msomnm’? [At this polnt the laugh. the humor, leaves his voice)] Did
what I said? I'said it was insomnia. [A pause as he loolcs
; then shouts.] 1 s,cnd it was insomnial You fools: You scared,
i fnghtened rabbits, you. You're sick people, do you know that? You're
- sick people—all of you! And you don't even know what you're starting SN S
- because let me tell you . . . let me tell you—this thmg you're starting—- ¥IReading Check
~ that should frighten you, As God is my witness . . . you're letting What does Charlie accuse
something begin here that's a nightmare! - ‘ Goodman of? |

' Q 2. Fifth columnists people who help an invading enemy from within their own country,
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MAN c _ hrough her i
ntry hal‘: thh table and ;ltt ccm.dle, can be seen behmd -

stand across the street |
edium shot of a group

g A gu who’d spend hlS' time
mornmgwwell there's something
o vlething that am’t legxti'

VE LU »‘ ' ; the steps of his porch walks down the street
ver to LES GOODY 's house, and then stops at the foot of the steps.
MAN stands there, his wife behmd him, very jhghtened]

'DMAN Just stay right where you are, Steve. We don't want any
uble, but this time if anybody sets foot on my porch, that’s

X N, . I've already explamed to you. people I don't sleep very
well at night sometimes. [ get up and I take a walk and | look up
. at the sky I look at the stars! ‘ :

MRS 'GOODMAN That's exactly what he does. Why this whole thing, !
it's . . . it's some kind of madness or something, ;

‘STEVE. [Nods grimly] That's exactly what it is—some kind of madness.
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CHARLIE s VOICE. [Shrill, from across the street] You best waiich who
' e seen’ thv Stevc! Until wei .g i ‘h':s all stralghtened out, you

om‘ hing Well none of us have. 28 seen that radio»«

[By this tune STEVE has reached the group He stands there deﬁantly’,}"f?‘ '
close to them] ’ v
CHARLIE. Go ahead Steve. What kind of “radio set” you workm
~on? I never seen it. Neither has anyone else. Who you talk to. on :
~ that radio set? And who talks to you‘? - G ERE Rg@ﬁ&ﬁg@ “he Ck’g‘ o
stEVE. I'm surprised at you, Charlie. How come you're so dense all | Whaidoesbo;reveal L
.. of a sudden? [A pause] Who do I talk to? I talk to monsters. from ¢ about Steve to their
outer space. I talk to-three-headed green men who fly over here in  { neighbors?

' -3 kangaroo c_ohrt unofficial court that does not follow normal rules. -
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what Iook like meteors. .. : ,
_’I’EVES wife steps doton jrom the porch bztes her hp, calls ou J P
; "“_e, please [Then loolcing around frtghtened |

: insuie our house—wlet thém get a search Warrant
;m, 't afford to——» ; : ‘ ’

i Literary Analysis

. Plotin Drama. How do~
¢ Don's actions advance the
i - plot toward.a climax?

1 ’hozds zt'up |

”:Dom ‘We may need th1s

- sTEVE. A shotgun? [He pulls it out of DON's hand.] Good Lord-—-w111
3anyb0dy think a thought around here? Will you people wise up?
What gooci would a shotgun do- against~— ‘

[Now CHARLIE pulls the gun from S'IFVE s hand L

_ craruE. No more talk, Steve. You're going, to talk us into-a grave!
You'd Iet whatever's out there walk right over us, wouldn't yuh?
Well, some of us won't!

[He swings the gun-around to pomt it toward the sidewalk. The
dark figure continues to walk toward them.
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A Critic Vlewmg Why _ é‘s'nigbt,'s?da,rkness;;shpwg;i
ﬁ’[Hypothesme L L

_ The gr Lp. stands there, feargful apprelwnswe, mothers clutchzng
_children; men _,ndmg in front af Lives. CHARLIE slowly raises the

gun. As the jigw‘e gets closer and closer he suddenly pulls the trigger.
The sound of it explodes in the stillness. There is a long angle shot
looking down at the figure, who suddenly lets out a small cry, stum-: i+ -

bles forward onto his knees and then falls forward ort his face. DON;
' CHARLIE, and STEVE race forward over to him. STEvE is there first and
“ turns the man ove:. Notw the crowd gathers around them]

STEVE [Slowly looks upl It's Pete Van- Horn. :

: {#Reading.Check
" DON. [In a hushed voice] Pete Van Horn! He was just gonna go. over T
What happens to the

| ( to the next block to see if the power was ori— " dark figure that is walking
- womaN. You killed him, Charlie. You shot him dead! : i~ down Maple Street?
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: CHARLIE. [Looks amund*atvthe cm:Le of f‘aces, hz,s es:frzghtened

) the lights are on. I
; _ometh'ng A : o
'[He bumps aqainst STEVE, who grabs him and wh:rls hlm around. ]

STEVE. A gag? A gag? Charlxe, there’s a dead man on the sxdewalk
and you kllled him! Does this thing look: hke a gag to you?

[CIIARLIE breaks away and» screams as he runs toward his house]

man breaks awau fm_ _the crowd to chase CHARLIE. v : e
We see a long angle shot looking down as the man tackles CHARLIE i Literary Analysis

and lands on top of him. The other people start to run toward them. - Plot in Drama- What..
HARLIE is tip on his feet; breaks away from the other man’s grasp, ~ éventsare increasing the
lands a couplé of desperate punches that push the man aside. :  tension °f the conflict?
‘Then he forces his way, fighting, through the crowd to once again

breale free, jumps up.on his front porch. A rock thrown from the group -

-smashes a window alongside of him, the broken glass flying past :

him. A couple of pieces cut him. He stands there perspiring, rumpled,

blood running down from a cut on the cheek. His wife breaks away
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Jrom the group to throw herself mto hls arm’?.

4 acks awaq} That’s crazy! That’s crazyl He S a Ilttle boy

: WOMAN But he’ knew! He was the only one who knew! He told us
all about it. Well, how did he know? How could he have known?

{’Ihe varz.ous people take this- up and repeat the qwastlorz aloud.]
VOICES.: :

How could he know?

 Who told him?

Make the k1d answer

DoN. It was Charlie who killed old man Van Horn

woMaN. But it was the kid here who knew what was gomg to happen
all the time. He was the one who knew! :

[We see a close-up of STEVE.] ‘ :
STEVE. Are you all gone crazy? [Pause as he looks about] Stop.. Reading.Check

[A fist crashes at STEVE's face, staggering hlm back out of the frame According to Charlie,
of the picture. ¢ who is the monster?
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RS ‘GOOi}MAN.‘» ‘What about Steve's radio—FH

thirk will happen _v
iext on Maple Street'? :

.CHARLIE. Whexe s that kid—Let's get h1m. _
‘MAN oNE: Get Stéeve—Get (“harhew"l‘hey re workmg togcther.

. Th@ uowd star 1§ to converge around the mother; who grabs the

' chzld and starts to run with him. The crowd star ts to follow. at first
ualkmg fast, and then running after him. .
We see a full shot of the street as suddenly CHARLIE'S lzghts go o[f
and the lzghts in another house go on. They stay on for a moment, -
then from across the street other lights go on and then qff again.]

AN ONE. lShmt“ing} It isn't the kid . . . it's Bob Weaver's house.
woMaN. It isn't Bob Weaver's house. It's Don Martin's place.

o eaa e ek S 8 B e g aen ey e ERN e W
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n thcui} : : :
Understand the proc:edure now‘? Just qtop a few of

thréw them mto darkness for a few hours, ancl then : you Just s1t
back and watch the p*zttem. '
 FIGURE 1wo. And this pattern is alwéys the same?

hat
FIGURE ONE. With. few variations. 'I‘hey ple the most dangerous m;;:nrzgtf:ﬁ EV;I: '

“enemy they ean find . . . and it's themselves. And all we need do is Street? Where are they
sit back.. . . and watch. ‘ ’ ¢ watching from?
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d-vSer!ing

| -after the shooting, and why?
(b) Connect' Why are pcople prepared to believe such an
- accusation? (¢) Support' How-do the events of the play support
- this statement: “The tools of conquest do not necessarily come:
with bombs and explosions and fallout”?

6 (a) Recall tht causes the power ﬂuctuatxons on Maple Street?
(b) Generalize: What warning should people take from this play?
(c) Draw Conciusmm‘ Who are the monsters of Maple Street?

7. Take a Position: Do you believe that people are usually treated as
' 1f they are’ mnocent until proved gullty7 Explain.

Sérhng 5y work
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